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Here is an in-depth look at the role myth, morality, and religion play in J.R.R. Tolkien's works
such as The Hobbit, The Lord of the Rings, and The Silmarillion-including Tolkien's private
letters and revealing opinions of his own work. Richard L. Purtill brilliantly argues that Tolkien's
extraordinary ability to touch his readers' lives through his storytelling-so unlike much modern
literature-accounts for his enormous literary success.This book demonstrates the moral depth in
Tolkien's work and cuts through current subjectivism and cynicism about morality. A careful
reader will find a subtle religious dimension to Tolkien's work-all the more potent because it is
below the surface. Purtill reveals that Tolkien's fantasy stories creatively incorporate profound
religious and ethical ideas. For example, Purtill shows us how hobbits reflect both the pettiness
of parochial humanity and unexpected heroism.Purtill, author of 19 books, effectively addresses
larger issues of the place of myth, the relation of religion and morality to literature, the relation of
Tolkien's work to traditional mythology, and the lessons Tolkien's work teaches for our own lives.



J.R.R. TOLKIENMyth, Morality, and ReligionRICHARD L. PURTILLJ.R.R. TOLKIENMyth,
Morality, and ReligionIGNATIUS PRESS SAN FRANCISCOOriginal edition published in 1984
byHarper & Row, Publishers, San Francisco© 1984 by Richard L. PurtillAll rights reservedNew
edition printed by permission of Richard L. PurtillCover art:The Doors of Durin(based on a
drawing by J. R.R. Tolkien)Cover design by Roxanne Mei LumPublished in 2003 byIgnatius
Press, San Francisco0-89870-948-2Library of Congress Control Number 2002112867Printed in
the United States of AmericaThis book is dedicatedto all those who love the work ofJ.R.R.
Tolkienbut especially to my friend and former studentGord Wilson,who urged me to havethis
book republishedCONTENTSForeword by Joseph PearcePreface1. The Dimensions of
Myth2. Three Faces of Myth3. Myth and Story4. Hobbits and Heroism5. Beyond Heroism6. Elves
and Others7. Tolkien’s Creation Myth8. Magic and Miracle in Middle-earth9. Frodo, Fëanor, and
Free Will10. The Sudden Joyous TurnAcknowledgmentsNotesFOREWORDIt is an exciting time
to be an admirer of the works of J.R.R. Tolkien. The release of Peter Jackson’s three-part film
adaptation of The Lord of the Rings has introduced millions of people to the mysteries and
marvels of Middle Earth. Today, a half a century after the book was first published, The Lord of
the Rings has a wider audience than ever. Its influence and impact on modern culture is
immense.What exactly is Tolkien’s secret? Why has his myth about hobbits, elves, dwarves and
men endured? Why has it stood the test of time so much better than the hundreds of so-called
“realistic” novels published during the last century? Why does the oft-proclaimed “relevance” of
these “realistic” novels appear so dated and irrelevant today? Why, on the other hand, does
Tolkien’s “fantasy” continue to attract new generations of readers? What exactly are the timeless
qualities that make The Lord of the Rings so different from the many fading flowers of twentieth-
century literature? Put simply and succinctly, why does Tolkien continue to be read while so
many of his contemporaries are forgotten?Questions such as these were at the heart of my own
decision to write a book on Tolkien in the wake of his emergence as the “Greatest writer of the
twentieth century” in several national surveys in the United Kingdom in 1997. Many critics
responded to Tolkien’s triumph with disdainful dismissiveness, one even going so far as to
exclaim that the result merely illustrated the folly of teaching people to read. It was clear,
however, that the ireful response of the critics, though vocal, was ultimately vacuous. Those
sitting so superciliously in judgment on Tolkien’s work had quite clearly not only misunderstood
what the work was about but, far more reprehensibly, had never even considered it necessary to
read the work before condemning it.
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dedicatedto all those who love the work ofJ.R.R. Tolkienbut especially to my friend and former
studentGord Wilson,who urged me to havethis book republishedCONTENTSForeword by
Joseph PearcePreface1. The Dimensions of Myth2. Three Faces of Myth3. Myth and
Story4. Hobbits and Heroism5. Beyond Heroism6. Elves and Others7. Tolkien’s Creation
Myth8. Magic and Miracle in Middle-earth9. Frodo, Fëanor, and Free Will10. The Sudden Joyous
TurnAcknowledgmentsNotesFOREWORDIt is an exciting time to be an admirer of the works of
J.R.R. Tolkien. The release of Peter Jackson’s three-part film adaptation of The Lord of the Rings
has introduced millions of people to the mysteries and marvels of Middle Earth. Today, a half a
century after the book was first published, The Lord of the Rings has a wider audience than ever.
Its influence and impact on modern culture is immense.What exactly is Tolkien’s secret? Why
has his myth about hobbits, elves, dwarves and men endured? Why has it stood the test of time
so much better than the hundreds of so-called “realistic” novels published during the last
century? Why does the oft-proclaimed “relevance” of these “realistic” novels appear so dated
and irrelevant today? Why, on the other hand, does Tolkien’s “fantasy” continue to attract new
generations of readers? What exactly are the timeless qualities that make The Lord of the Rings
so different from the many fading flowers of twentieth-century literature? Put simply and
succinctly, why does Tolkien continue to be read while so many of his contemporaries are
forgotten?Questions such as these were at the heart of my own decision to write a book on
Tolkien in the wake of his emergence as the “Greatest writer of the twentieth century” in several
national surveys in the United Kingdom in 1997. Many critics responded to Tolkien’s triumph with
disdainful dismissiveness, one even going so far as to exclaim that the result merely illustrated
the folly of teaching people to read. It was clear, however, that the ireful response of the critics,
though vocal, was ultimately vacuous. Those sitting so superciliously in judgment on Tolkien’s
work had quite clearly not only misunderstood what the work was about but, far more
reprehensibly, had never even considered it necessary to read the work before condemning
it.My own frustration at this willful ignorance was exacerbated by the absence (so I thought) of
any work of literary criticism focusing primarily on the Christian dimension of The Lord of the
Rings. I was aware of the excellent books by Tom Shippey and Verlyn Flieger detailing the
richness of the linguistic dimension. Tolkien was, after all, a highly respected philologist and
professor of Anglo-Saxon who drew deep draughts of inspiration from the well-spring of
Christian cultural tradition. Yet Tolkien had insisted that his “taste in languages”, though
important, was less “significant” to the writing of The Lord of the Rings than the fact that he was
“a Christian . . . and in fact a Roman Catholic”. The religious dimension was, according to Tolkien
himself, the most important of the “really significant” factors underpinning the moral vision of
Middle Earth. Why, then, was there no published work discussing or highlighting the most
significant element in the most successful book of the twentieth century?Tolkien: Man and Myth,
my own modest contribution to Tolkien studies, was written, therefore, as a reply and as a riposte
to the ignorance of the critics and, more importantly, as a response to the perceived absence of
any specifically Christian approach to The Lord of the Rings. For some reason that, even today, I



cannot fully fathom, I remained unaware of the publication of Richard L. Purtill’s excellent book. I
thought, evidently erroneously, that I had read all the major studies of Tolkien, and I do not know
how, even during my research for Tolkien: Man and Myth, its existence escaped my attention.
Had I known of Purtill’s book, which was originally published in 1984, my own would have been
greatly enriched by the numerous insights that he presents. I am grateful, nonetheless, to have
discovered the wealth of wisdom within its pages, albeit belatedly, and I am delighted that
Ignatius Press have decided to re-publish it. It might not be a new book, strictly speaking, but as
an old book renewed and resurrected it deserves pride of place amongst the new titles in the
field of Tolkien studies.In the wake of Jackson’s film adaptation, there have been several new
volumes exploring the Christian dimension in The Lord of the Rings. Some are shallow, though
well intentioned; others, such as Bradley J. Birzer’s Sanctifying Myth, offer profound
interpretations of Tolkien’s mystical vision. Ultimately, however, none exceeds Purtill’s powerful
analysis of the potency of Tolkien’s sub-creation. Purtill’s exposition of the role of heroic free-will
in Middle Earth, and his masterful illumination of the mysteries of myth, magic and miracle, will
delight the initiated and enlighten the newcomer to Tolkien’s world.Appropriately enough, Purtill
concludes eucatastrophically—that is to say, he ends with a happy ending. His discussion of
“The Sudden Joyous Turn”, or eucatastrophe, reminds us that Tolkien’s vision is ultimately one of
Christian faith, hope and love. It is, as Sam proclaimed in the darkness of Shelob’s Lair, “a light
to you in dark places”, or, as Frodo replied, “a light when all other lights go out!” It is, to echo
Tolkien’s own words, a glimmer of the promise of final victory in the midst of the Long Defeat of
Fallen man’s faltering history. For a Christian there is always hope, and Purtill guides us through
the shadows of Tolkien’s world into the timeless Light at the end of its tunnel. As we emerge
bleary-eyed under Purtill’s guidance from the dimly-lit shadowlands of Middle Earth we realize
with that “sudden joyous turn” that “above all shadows rides the Sun. . . .”Joseph
PearcePREFACEOne of my qualifications for writing this book is a love of my subject. I first
encountered J.R.R. Tolkien’s The Hobbit on a library shelf when I was a child; I can still
remember the look and feel of the book. I dipped into it and was immediately enchanted. It
became one of my favorite books, and I returned to it periodically for rereading. I remember the
thrill I felt years later when I read in the preface to C. S. Lewis’ book That Hideous Strength,
“Those who would like to learn further about Númenor and the True West must (alas!) await the
publication of much that still exists only in the mss. of my friend Professor J.R.R. Tolkien.”1 There
was more, then, of Tolkien’s marvelous mythology, and someday it might be published.
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existence escaped my attention. Had I known of Purtill’s book, which was originally published in
1984, my own would have been greatly enriched by the numerous insights that he presents. I am
grateful, nonetheless, to have discovered the wealth of wisdom within its pages, albeit belatedly,
and I am delighted that Ignatius Press have decided to re-publish it. It might not be a new book,
strictly speaking, but as an old book renewed and resurrected it deserves pride of place
amongst the new titles in the field of Tolkien studies.In the wake of Jackson’s film adaptation,
there have been several new volumes exploring the Christian dimension in The Lord of the
Rings. Some are shallow, though well intentioned; others, such as Bradley J. Birzer’s Sanctifying
Myth, offer profound interpretations of Tolkien’s mystical vision. Ultimately, however, none
exceeds Purtill’s powerful analysis of the potency of Tolkien’s sub-creation. Purtill’s exposition of
the role of heroic free-will in Middle Earth, and his masterful illumination of the mysteries of myth,
magic and miracle, will delight the initiated and enlighten the newcomer to Tolkien’s
world.Appropriately enough, Purtill concludes eucatastrophically—that is to say, he ends with a
happy ending. His discussion of “The Sudden Joyous Turn”, or eucatastrophe, reminds us that
Tolkien’s vision is ultimately one of Christian faith, hope and love. It is, as Sam proclaimed in the
darkness of Shelob’s Lair, “a light to you in dark places”, or, as Frodo replied, “a light when all
other lights go out!” It is, to echo Tolkien’s own words, a glimmer of the promise of final victory in
the midst of the Long Defeat of Fallen man’s faltering history. For a Christian there is always
hope, and Purtill guides us through the shadows of Tolkien’s world into the timeless Light at the
end of its tunnel. As we emerge bleary-eyed under Purtill’s guidance from the dimly-lit
shadowlands of Middle Earth we realize with that “sudden joyous turn” that “above all shadows
rides the Sun. . . .”Joseph PearcePREFACEOne of my qualifications for writing this book is a love
of my subject. I first encountered J.R.R. Tolkien’s The Hobbit on a library shelf when I was a
child; I can still remember the look and feel of the book. I dipped into it and was immediately
enchanted. It became one of my favorite books, and I returned to it periodically for rereading. I
remember the thrill I felt years later when I read in the preface to C. S. Lewis’ book That Hideous
Strength, “Those who would like to learn further about Númenor and the True West must (alas!)
await the publication of much that still exists only in the mss. of my friend Professor J.R.R.
Tolkien.”1 There was more, then, of Tolkien’s marvelous mythology, and someday it might be
published.It was a long wait—from the forties to the sixties—but eventually I had another
encounter on a library shelf: the three hardcover volumes of The Lord of the Rings. I remember
that I took only the first volume, wondering if the fairytale atmosphere that so delighted me in
The Hobbit could be sustained in so long a work. There was a hurried trip back to the library
when I realized how much I was going to enjoy this story, but volumes two and three of the book
were still on the shelves: this was before the “Tolkien craze” of the later sixties; indeed, it may
have been before the publication of the first paperback editions.I became a writer about Tolkien
when in 1972 I received a summer grant from the National Endowment for the Humanities to do
some research and writing. I had asked myself what I would really enjoy spending a summer
thinking and writing about, and in my proposal I had outlined a book on Tolkien, C. S. Lewis, and



Charles Williams. Williams proved too hard to write about together with the others, but I
eventually did write the book: Lord of the Elves and Eldils: Fantasy and Philosophy in C. S. Lewis
and J.R.R. Tolkien.2When the book was published I found that I had become a “Tolkien scholar”,
and I was occasionally asked for lectures or papers on Tolkien. In 1979 the Mythopoeic Society,
which is dedicated to the study and appreciation of Tolkien, Lewis, and Williams, was kind
enough to ask me to be guest of honor at the eighth annual Mythcon in San Diego. The paper I
read to them was the ancestor of Chapter 2 of this book.I found that I had more to say about
both Lewis and Tolkien; I eventually wrote a book on Lewis’ apologetics3 and began thinking
about this book. During the period since my work on Lord of the Elves and Eldils I have taught,
almost every year, a course on philosophy and fantasy that examines philosophical ideas in
fantasy fiction. Tolkien and Lewis have always been among the authors read and discussed, and
I have learned a great deal from discussing them with students.The publication, within a few
years, of The Silmarillion, Humphrey Carpenter’s biography of Tolkien, and a volume of Tolkien’s
letters4 stimulated my own thinking about Tolkien, and this book was the eventual result. The
Letters especially are filled with fascinating insights into Tolkien’s own view of his work,
confirming some guesses that could be made from reading his work and refuting other ideas
about what he was doing. The Silmarillion filled in a good deal of the mythological background
that gives such depth and richness to The Lord of the Rings.I have written the present book
mainly for other lovers of Tolkien, using what skills I have as a teacher and writer to help them
understand better what we both have enjoyed. I have tried to point out some things that the
reader may have missed, put other things into perspective, and show interconnections between
various parts of Tolkien’s work. My hope is that my readers will return to Tolkien with increased
understanding and enjoyment; I hope I have not deserved Gandalf’s condemnation (which
Tolkien applied to some analysts of his work): “He that breaks a thing in order to find out what it
is has left the path of wisdom.”5Like Tolkien, I was a university professor, mostly teaching
subjects not directly related to literature (he was a philologist; I am a logician and
metaphysician), and like Tolkien, I have tried my hand at writing fantasy. I once lived in England
for several years. I am a Catholic, as Tolkien was, and share some of his experience of the pre—
Vatican II church, in England and elsewhere. Of course, in many ways my experiences have
been very unlike Tolkien’s, but I hope that those experiences we have shared give me insight
into, and sympathy with, my subject.But to return to my main qualification: I am a lover of
Tolkien’s work. Those who love a person, place, or thing like to share their appreciation with
others and help them to greater appreciation. That is what I have tried to do here.IThe
Dimensions of MythMyths are stories, but they are more than stories. The stories of Tolkien do
not quite attain to the dignity of real myths; but they are something more than stories, and the
“something more” is usually, though not always, in the direction of myth. So much has been
written about myth, from all kinds of standpoints, with all kinds of purposes, that the boundaries
of the concept of myth have been considerably stretched. In one sense of myth, a myth need not
even be a story; in another broad sense of myth, the stories of Tolkien easily qualify as myths. So



my first job will be to say what I mean by myth and why I say that Tolkien’s stories approach but
do not attain that status.Myths in the original, unstretched sense were stories of gods or heroes
that usually had a religious or moral purpose. As with any kind of communication, it is useful to
look at the intention of the communicator, the context of understanding of the audience, and the
form of the communication. When human beings begin to tell myths, they sometimes do so
simply because they think, for whatever reason, that the stories are true. But the mythmaker
need not think that every detail, or even every important element, of the story is true. Whoever
Homer was, he almost certainly believed in the Olympian gods and even in the historical
existence of people named Odysseus and Achilles and Penelope and Helen. He presented what
might have happened to those people, selecting from legends and traditions but also using his
own imagination. In some ways his intention was not unlike that of a modern historical novelist,
who reconstructs historical events and personages aided by imagination but directed by
fact.However, the original mythmakers did not aim only to tell an interesting story (though it is
important to remember that they did intend at least that). They aimed to do something that they
would probably have expressed as a desire to honor the gods and heroes and to inspire their
listeners. Their audiences, in turn, looked on the myths as conveying moral and religious
lessons; in fact, the telling of and listening to myths could have moral and religious significance.
Myths also had a close connection with ritual; they were acted out in ceremonies of various
kinds.The literary form in which myth can be expressed is quite open: simple prose narrative,
lyric or epic poetry, and drama are among the forms that have been used. Myth does not exclude
humor, but it must be humor of a special kind, as we shall see. Again, to take Homer as a
paradigm case of original myth, we find that his literary form is epic poetry. Prose “epitomes” or
summaries of Homer were made in later ages by people with an antiquarian interest in myths no
longer believed. There are humor, human interest, and excitement in Homer, all of them things
that even some very perceptive students of myth have thought incompatible with the mythical
dimension. But in classical Greece, where theater was an important way of presenting myth, the
short humorous plays that were called satyr plays were regarded as just as appropriate and
proper as the tragedies for the presentation of myth.Original myth, as I will call it, is related to
myth in a number of wider senses. On the one side, myth is related to what I will call gospel,
which includes but is not confined to the four New Testament accounts. In gospel we have
stories of the acts of God and of those close to God—saints rather than heroes. By the
traditional believer (Tolkien himself, for instance), gospel is regarded as literally and historically
true in all its important elements (and even perhaps in its details). It is specifically denied that
human imagination or invention plays any part in gospel as I am using the term. But otherwise
gospel resembles original myth in a number of ways. It has religious and moral significance for
teller and audience, it can take a wide variety of literary forms, and it has a close connection with
ritual. The procession from Athens to Eleusis was explained and justified by the myth of Demeter
and Persephone. The celebration of Mass or Holy Communion in Christian churches is
explained and justified by the Christian Gospels.On another side, original myth is related to



literary myth, which is the use of mythical characters and heroes for purely literary purposes.
Neither the author nor the audience of literary myth regards the story as true, and though
religious or moral lessons may be conveyed, they are not conveyed in the way that is
characteristic of original myth.A third relative of original myth that should be briefly noted is
philosophical myth, the conveying of philosophical ideas by allegories or metaphors that have a
greater or lesser resemblance to original myth. The philosophical ideas are regarded as true, but
not the story in which they are embodied. There is no connection to ritual, and even the element
of story may become very attenuated. Plato’s use of philosophical myth in his dialogues is a
good paradigm for this kind of myth. For example, in the myth or allegory of the Cave, Plato
expresses a philosophical idea about appearance and reality in the form of an image of
prisoners chained in a cave and observing real objects only by the shadows they cast on the
wall of the cave. Of course, Plato does not believe, nor does his audience, that any such
situation exists in fact; Platonists do not reenact the story as a ritual; and there is little element of
story at all—only an image.With these preliminary distinctions, it is now possible to state a thesis
about Tolkien’s major works: they are an attempt to create literary myth that comes as close as is
possible in our day to original myth. Tolkien was, of course, not foolish enough to think of himself
as creating gospel (though a few of his madder readers may make this error). Tolkien gave his
belief and allegiance to a particular gospel, Roman Catholic Christianity, and was in no danger
of confusing what he was doing with that. Furthermore, Tolkien was not writing (and was
indignant at any suggestion that he was writing) philosophical myth. His major works are not
allegories, though one of his minor works, “Leaf by Niggle”, is allegorical and is thus importantly
different from the rest of his work.In his essay “On Fairy Stories”, Tolkien makes a distinction
between primary belief, which is what believers in a gospel give to that gospel, and secondary
belief, which we give to fiction. As Tolkien himself was well aware, the kind of belief that the pre-
Christian world gave to original myth was somewhere in between primary and secondary belief;
in fact, for convenience we will call it intermediate belief. In his essay on fairy stories, which are
nowadays a form of literary myth, Tolkien was not directly concerned with original myth and did
not need to discuss this point, though he mentions it indirectly.It may be illuminating to apply our
categories to something other than Tolkien at this point, and an example lies to hand: the
Christian Gospels of Matthew, Mark, Luke, and John. Tolkien himself, his friend C. S. Lewis, and
many other people in the modern world (myself included) regard the four Gospels as gospels in
my technical sense and give them primary belief. At the other extreme, some “liberal” Christians
appear to regard them as philosophical myths, embodying true ideas in the form of stories that
have no literal truth at all.But for our purposes, a more interesting attitude toward the four
Gospels is that of the “liberal” Christian who is a “demythologizer”. This person would feel about
the four Gospels roughly what we said Homer and his audience felt about the Homeric stories.
Matthew, Mark, Luke, and John are narratives in which legend, tradition, and history have been
mixed with a good deal of human invention to produce a story that cannot and ought not
command primary belief. The usual “demythologizer” wants to remove these “mythological



accretions” and recover the historical facts underneath them (as suggested by the title of Albert
Schweitzer’s work In Quest of the Historical Jesus). More recently, some theologians have in
various ways tried to suggest that we accept the four Gospels as original myth and, without
trying to remove the mythical elements, give to these stories something like intermediate belief.
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Laura K, “A good read!. Many of us out here who are older read The Hobbit and Lord of the
Rings and other JRR Tolkien works a few decades ago. Some of us reread them many times. I
am one of those rereaders. This author, Richard Purtill, relates these tales to Christianity, as he
believes Tolkien did. That makes a lot of sense to me.Whether or not most readers or rereaders
agree with that, this book is well written, and makes a strong case. It starts a little slow and
scholarly in style, but stay with it-it gets better and it is fun to read!”

Gord Wilson, “Spellbinding and Engaging. It probably doesn't get better than this: the insights of
an informed and engaging professor on an endlessly fascinating subject, delivered by a
compelling performer. Having said that, audio books take some getting used to, particularly if
you're used to reading at your own speed. The risk is greater with fiction readings, which can
sound so disastrously different than the book, but the potential is also greater. With a non-fiction
reading like this one, it's pretty much just about someone reading a book. That said, what would
matter greatly is the book and the someone reading it. This book, reprinted from an earlier
edition, is a bestseller for Ignatius Press, and Matthew Arnold's reading is subtle and nuanced.
He reads the book's ten chapters on five CDs. At first it seemed he was reading very fast, but by
the second chapter my brain had adjusted and settled in. It was like hearing a lecture where for
some reason you could hear the professor without the distractions of a lecture hall, and more
remarkably, he spoke distinctly and didn't drop his notes. The CDs revealed to me what reading
the book did not: this could be a college telecourse (except it's not on TV) because you learn so
much listening to it. The production is very clean and sparse except for brief instrumental
snippets of Celtic tunes like "Be Thou My Vision" at the open and close of chapters. Matthew
Arnold has also read other audio books for St. Joseph Communications (saintjoe.com), which
seems to specialize in Catholic books. This audio book is also available on cassette, and these
first editions may be collector's items because Purtill's name is misspelled "Purthill," which
makes it hard to find in search engines. Although this is my first audio book, if others are as good
as this one, it won't be my last.”

Gord Wilson, “Further Up and Further Into Middle Earth. Before the outstanding films of The Lord
of the Rings, readers stumbling across The Hobbit or the trilogy (actually six books in three
volumes), came away dazzled, but often with questions. Who was or is J.R.R.Tolkien? Where
did these books come from? Why are they so wildly popular? When they first appeared, The
Hobbit and the subsequent books were panned by critics on both sides of the Atlantic, but then
among the youth they suddenly caught fire. Fifty years later, the films top critics' lists.But why did
the Ballantine paperbacks have a note on the back from Tolkien urging readers to buy the
authorized editions (were there bootlegs floating around?). Why did another English professor,
C.S.Lewis, devote the preface of his science-fiction novel, Out of the Silent Planet to gaining



support for Tolkien's not yet published epic, The Lord of the Rings?In one of the earliest books
on Tolkien's novels, Dr. Richard Purtill, a philosophy professor at Western Washington University,
addressed these and other questions. As an author, Dr. Purtill ranged widely, writing textbooks,
philosophy books on logic, ethics and religion on the one hand, and fantasy novels, science-
fiction and mysteries on the other. For years he taught a popular class on Philosophy and
Fantasy; this book, originally published in hardback by Harper and Row in the mid '80s, both
follows from and expands on that series.This book starts in what may seem an odd place, with a
discussion of a short story by Tolkien called "Leaf By Niggle." Many addicts of The Lord of the
Rings, however, are not even aware the story exists, and with good reason. Originally published
as half of a slim hardback called "Tree and Leaf," it now appears in a small paperback called The
Tolkien Reader. The other half of "Tree and Leaf" is a famous essay called "On Fairy Stories,"
which gives Tolkien's views of literature and its connection to life. It's one of the very few places
he gives his spiritual views or refers to his faith as a Catholic. Yet, as avid readers of C.S.Lewis
know, Lewis was an atheist before talks with Tolkien led to his conversion. Purtill gives three
possible interpretations of "Leaf By Niggle" (without ruining the story), and touches lightly on
Tolkien's views in "On Fairy Stories."The rest of these brief essays explore various topics in
Tolkienana, such as the real heroes in The Lord of the Rings (this heroism is greatly attractive in
the movies), and a topic he often discusses at fantasy conventions: myth, fantasy and science-
fiction in The Lord of the Rings. An oft-seen poster used to bear the invitation: "Come to Middle
Earth." With the advent of the films, it's once again a popular destination, and exploring is all the
more enjoyable with this classic guide.”

The book has a rating of  5 out of 4.5. 11 people have provided feedback.
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